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THE LOTUS LEAF 

A SECTION OF THE LOTUS MAGAZINE DEVOTED TO 

THE DESCRIPTION OF BUSINESS ESTABLISHMENTS 

OF UNUSUAL CHARACTER AND IMPORTANCE 

The Romance of Old Silver 




INE silver always 
has been prized 
in England. It 
was only in troub- 
lous times, like 
the Wars of the 
Roses, or when 
artistic taste was 
repressed, as during the Common- 
wealth, that the love for it was not cul- 
tivated. Great people had their own 
goldsmiths and silversmiths on wage, 
and a chronicler of the Elizabethan 
period writes in i586 of the wealth of 
the nation in the following terms: 

''Certes in noble men's houses it is 
not rare to see abundance of Arras, 
rich hangings of tapestrie, silver ves- 
sell, and so much other plate as may 
furnish sundrie cupboards to the 
summe often times of a thousand or 
two thousand pounds at the least.'' 

Even the farmers, he adds, have a 
fair ''garnish" of silver — such as "a 
silver salte, a bowle for wine (if not a 
whole neaste) and a dozen spoons to 
finish up the sute.'' 

It is the antiquity and beauty of 



Early Enghsh silver and the correct 
determination of the historic periods 
to which examples of it are to be as- 
signed, that places it among certain 
lines of business which demand in 
their conduct so expert a knowledge 
of certain phases of art as to rise above 
mere commercial occupations. Early 
English silver always has sold in Lon- 
don. But since the Burlington exhibi- 
tion, connoisseurs have appreciated 
that fine examples of the work of the 
early Enghsh silversmiths are objects 
of art and not mere products of busi- 
ness. As the saying is, ''the Burling- 
ton exhibition turned early English 
silver into a fine art." 

Yet a fine art it always had been; — 
save that the public had failed to real- 
ise it until they saw the many beauti- 
ful objects on exhibition, in 1901, in 
the Burlington Fine Arts Club. But 
that to deal successfully in old English 
silver required a knowledge of historic 
periods and the influence of these per- 
iods upon the art of the country, had 
long been recognised by the firm of 
Crichton Brothers. Lionel Crichton, 



11 



THE LOTUS LEAF 



who founded the firm about twenty- 
five years ago, had by reading, investi- 
gation, personal examination, and 
study of numerous fine examples of old 
silver, made himself 
one of the chief experts 
on the subject in Eng- 
land when he opened 
his establishment in 
Kensington. Hew^asan 
expert, going into busi- 
ness, and this has been 
one of the great factors 
in the rapid develop- 
ment of the firm , which 
soon became Crichton 
Brothers, Lionel 
Crichton being joined 
by his brother P. A. S. 
Phillips. 

It was not long before 
the firm's reputation as 
dealers in the finest 
examples of Early Eng- 
lish silver caused it to 
outgrow^ its Kensing- 
ton quarters and neces- 
sitated a removal to the 
West End, where it 
settled at No. 22, Old 
Bond Street. There it 
still has its galleries. 

The old silver shown 
by Crichton Brothers 
at the Burlington Exhi- 
bition was one of the 
features of the display. 
It opened the eyes of people to the 
fact that when a firm has expert know- 
ledge of the highest order and applies 
such expert knowledge to the conduct 
of its business, it is able to secure and 
offer to its customers pieces such as 
formerly could be found only in pub- 




The Bond Street House of Crichton Bros 
London. 



lie museums and galleries or in a very 
few noted private collections. Indeed 
it may be said that Crichton Broth- 
ers were the first to prove the feasi- 
bility of collecting Early 
English silver both for 
the pleasure of forming 
a collection or for actu- 
al use as table service, 
the firm always figuring 
as the largest and at 
the same time the most 
discriminating buyers 
in the important sales 
at Christie's and else- 
where. 

Shortly after the Bur- 
lington exhibition, the 
famous Dunn Gardner 
collection was sold. 
For many 3^ears this 
had been on loan exhi- 
bition at the South 
Kensington Museum. 
In this collection was 
one of the three known 
complete sets of ((Apos- 
tle spoons,)) the Gold- 
smith's Company and 
CorpusChristiCollege, 
Cambridge, owning 
the other two sets. A 
complete set of Apostle 
spoons consists of thir- 
teen spoons, one with 
thefigure of the Master, 
the other twelve each 
with a figure of one of the apostles at 
the end of the handle. These spoons 
are survivals of an Old English cus- 
tom by which sponsors at christen- 
ings presented Apostle spoons to the 
children for whom they answered — a 
complete set, a smaller number, or 
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even only one spoon, according to the rebuilt, doubling the size of their 



wealth of the sponsor. 
The famous set at the 
Dunn Gardner sale was 
bought by Crichton Bro- 
thers of whom it was later 
acquired by Mr. J. P. 
Morgan. This is but 
one of many instances 
in which this firm 
through its expert 
knowledge of old silver 
has been able to enrich 
private collections with 
objects that individual 
collectors formerly 
would have despaired 
of ever acquiring. 

'MMl bea Gossip, Bewford, 
I have an odd apostle-spoon . ' ' 

Thus quoth a character in a play by 
one of the early English dramatists, 
showing that even 
then, while there 
were odd apostle 
spoons, a complete 
set was a rarity . 
Yet, several centu- 
ries later — and the 
known complete 
sets narrowed 
down to three — 
Crichton Broth- 
ers were able to ac- 
quire one of these 
and pass it into a 
great private col- 
lection. 

Is it to be won- 
dered at that the 
firm's removal to 
the West End was 
but the beginning 




Elizabethan Baronial Salt Cellar. 




The Bacon Cup. 



original premises 
at No. 22, Old Bond 
street, and a couple 
of years ago acquired 
property in the rear 
of their premises and 
turned these into 
large new galleries 
which are said to be the 
finest in the world, and 
on their opening, creat- 
ed a great stir. 

These galleries 
Crichton Brothers 
have also adorned with 
paintings by Old Mas- 
ters, either still-lifewith 
old silver as a feature 
in the picture, or por- 
traiture with old silver as one of 
the accessories. For example, over 
the fine old English 
marble fire-place at 
the end of the long 
gallery, hangs Ho- 
garth's portrait of 
the poet Gay with 
his wife and chil- 
dren at tea and, 
conspicuous on the 
table, a complete 
set of Queen Anne 
silver. 

Meanwhile, in 
1909, Edward R. du 
Parcq became a 
member of the firm 
and his accession 
made it possible to 
start the New York 
house of Crichton 
Brothers, No. 636 



of greater things — that they soon Fifth Avenue, which is under his per- 
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sonal supervision. And as there will 
presently be enumerated some of the 
remarkable examples of Early English 
silver that have been acquired by 
Crichton Brothers, it should be re- 
marked that a liberal selection from the 
fine pieces that are secured by the firm 
abroad is sent immediately to the 
firm's New York Branch. 

Crichton Brothers' purchases at 
the Dunn Gardner sale, soon after the 
Burlington Exhibition, have been 
mentioned. Their acquisitions have 
been distinguished both for taste for 
beauty and for appreciation of the 
romance of historical association. 

A large plain Tankard which was 
secured by them at the sale in Lon- 
don of the Louis Huth silver, has a 
double historic value. Not only is 
it of the William and Mary period, 
but is directly associated with their 
majesties. For when in 1691, Simon 
Janzen had safely conveyed King 
William to a meeting of the States 
General at the Hague, the ship in 
which he made the voyage being 
nearly lost in a violent storm, Queen 
Mary presented this tankard to Janzen 
as a reward of faithful service. In 
witness of these matters there runs 
around the cover a Dutch inscription 
which, translated into English, reads 
as follows : 

When Simon fills this cup with wine, 
Her Majesty's brilliancy therein doth shine; 
And as the cup to his lips he doth lift, 
Remembrance bears of her Royal gift. 

The Tankard, which is 12 inches 
high, bears the London hall-mark of 
1692, the year following Simon's ser- 
vice to the King, and is the work of 
George Garthorne. In shape it is cy- 
lindrical, resting on an applied foot 



with moulded borders. The handle 
is in the form of a graceful scroll, the 
cover flat and guarded, as it were, by 
the sturdy figure of the lion of Nassau, 
which serves as the billet. The arms 
of King William and Queen Mary, 
with the royal crown and the lion and 
the unicorn supportingsmaller shields 
and their cyphers, are beautifully en- 
graved on the tankard. 

An Elizabethan Tankard that 
Crichton Brothers also acquired 
at the Huth sale, bears the London 
hall-mark of iSyS, and for the maker's 
mark, a crab. It is very similar to a 
a tankard which is one of the treas- 
ures of Early English silver in the col- 
lection of the Ashmolean Museum, 
Oxford, and is so nearly like it as to 
be of equal importance. This empha- 
sises the statement already made that, 
whereas formerly the finest specimens 
of Early English silver that were known 
were those in museums and other 
public collections, the activities of 
Crichton Brothers have made it pos- 
sible for private collectors to secure 
examples of old English silver as nota- 
ble as those that have so long been 
famous. 

A James I. Tankard entirely gilt, 
with the London hall-mark, of 
1604, and the maker's mark IB with 
a quatrefoil and two pellets below in 
a plain shield, also was acquired by 
Crichton Brothers from the Huth 
collection. Nearly cylindrical and 
slightly widening toward the lower 
part, where it has a convex band 
around the base to which the lower 
part of the scroll handle is secured, 
this tankard has a moulded zigzag 
band applied around the tip. A de- 
sign characteristic of the early years 
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of the reign of James I . is found in the 
decoration of the barrel — formal strap- 
work and scroll leafage incised in out- 
line, the ground between finely mat- 
ted. 

The cover is dome shaped, repous- 
se and chased with fruit and strap- 
work on matted ground. The border 
isof chased leafage. 
A small baluster or- 
nament surmounts 
a circular radiating 
disk. The billet is 
chased with a Che- 
rub's head and the 
handle engraved 
with arabesque fol- 
iage, w^hile the foot 
like the cover, is 
decorated w^ith 
groups of fruit. 

In the Royal Col- 
lection of Old Eng- 
lish silver at Wind- 
sor Castle are a 
very fine Rosewater 
Ewer and Dish. 
Of somewhat simi- 
lar design are a 
James L Rose-water 
Ewer and Dish 
which Crichton 
Brothers purchas- 
ed at a famous 
sale at Christie's; another instance of 
their ajffording collectors opportunity 
of acquiring pieces as important as 
the chef d'oeuvres found in noted pub- 
lic collections. The price paid by 
Crichton Brothers was <£'4,o5o 
($2o,25o). The Ewer and Dish are par- 
cel gilt and have their original gilding. 
They are embossed and chased in 
bands with dolphins in oval panels 




Charles I. Steeple Cup and Cover. 



and groups of fruit with arabesque 
foliage in outline on a matted surface 
in the intermediary spaces. 

When the Old English silver from 
the Marchioness of Conyngham's es- 
tate was sold in London, the Crich- 
tons acquired another James l. Rose- 
water Ewer, i4>^inches high,andDish, 

i6?< inches in dia- 
meter, both entire- 
ly gilt, London hall- 
mark, of 1618, by F. 
Terry. 

Both foot and 
cover of the ewer 
are domed, and 
fromthe cover rises 
a tall, spool-shaped 
pedestal on which 
stands a Roman 
soldier holding a 
shield and spear, a 
picturesque varia- 
tion of the more 
usual baluster top. 
The handle is of 
plain scroll-form, 
the billet chased 
withamermaid;the 
spout vertical and 
tapering to the 
base. The decora- 
tive scheme con- 
sists of Tudor 
roses, dolphins and groups of fruit. 
These are embossed and chased in 
strap borders on a groundwork of 
formal arabesques, the surface matted, 
the edges cast and chased with egg 
and tongue friezes. 

From the centre of the dish rises 
a fine boss, which greatly enriches the 
piece and is chased — in keeping with 
the classical figure on top of the ewer— 
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with a male bust wearing a classical 
helmet. 

Rosewater ewers and basins are very 
rare because they were used before the 
introduction of forks from Italy and 
because afterwards manyof them were 
melted up and made into forks. Before 
the use of forks it was customary for 
several people to eat out of one dish 
with their fingers aided with knife or 
spoon. 

''Set never on fish or flesh, beast nor fowl truly 
More than two fingers and a thumb for that is 
courtesy." 

Ewers and basins were passed 
around before and after every meal 
and often after every course, the guest 
holding his hand over the basin while 
water, hot or cold and often scented, 
was poured from the ewer by the serv- 
er. It will thus be seen to what an an- 
cient custom the Early English rose- 
water ewers and basins date back. As 
one looks at these relics of long by- 
gone days one can almost see in ima- 
gination the stately server, with ewer 
and basin, making his round of the 
table and pausing to pour rose-water 
over the slender hand of fair lady. 

An elaborate Elizabethan silver-gilt 
Salt-cellar and cover, 8X inches high, 
4 inches in diameter, iSyS, maker's 
mark a bird with outstretched wings, 
was acquired by Crichton Brothers at 
another sale. It is conspicuously de- 
corated with Satyrs' and lions' masks 
and groupsof fruit enclosed with strap- 
work borders, embossed and chased 
on a matted ground. From the centre 
of the cover rises an ornament shaped 
like a vase and upon this stands a fig- 
ure, a child holdinga spear and shield. 

For £i 1 ,5oo {$57,5oo), the top price 
for silver at public sale, Crichton 



Brothers secured an Elizabethan ban- 
queting service that belonged to 
Mrs. Cator, of Trewsbury, Cirences- 
ter, a descendant of the original own- 
er. The service or certainly part of 
it was made out of silver taken from 
the Spanish Armada and presented, 
for services rendered, to Sir Christ- 
opher Harris, a freebooter who was 
on his best behaviour when he joined 
that gallant flotilla, consisting of such 
pepperpots as the Bark Buggans, the 
Makeshift and the Heathen of Wey- 
mouth to help Drake ''to take them 
with his attempts." 

There are twenty-two dishes and 
plates, each formed as a shallow bowl 
with slightly raised centre and flat rim 
with reeded border and traces of the 
original gilding. Sir Christopher's 
coat-of-arms is engraved on the rim. 
The service bears the London hall- 
mark for the years 1 58 1, iSgg, 1600 
and 1 601; and the maker's marks, 
three trefoils, SL monogram and TE 
monogram. 

It inventories: 
Two dishes, i5K inches in diameter. 



Four " 


i?>y2 '' 




Four " 


iiYa " 




Five 


io5^ " 




Four plates 


gy2 " 




Two '' 


9^ " 




One 


SH " 





This banqueting set has a romantic 
history. Not only was it made of 
silver taken from the Armada, but 
about the year 1645, the owner at that 
period (a great nephew of the original 
owner) holding a command in the 
Royal Forces at Plymouth, the entire 
service was buried on Dartmoor, in 
order to avoid seizure by the Parlia- 
mentary troops. 
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There it lay under ground for well 
nigh two centuries. Now, full many 
a fathom deep divers have dived for 
sunken treasure, that from the Arma- 
da included, and in vain. 
Yet, in 1827 three lab- 
ourers digging in the 
dryland nearDartmoor 
to enlarge a potato-den, 
found this hoard of Eli- 
zabethan plates and 
dishes fashioned of Ar- 
mada silver and then 
buried to escape the 
melting-pot of the Civil 
War. 

At Christie's this ser- 
vice was hailed as un- 
ique. 'Tsnotthisadain- 
ty dish to set before a 
King?" asked the ex- 
perts when 
they examin- 
ed the vessels 
from which 
our lusty an- 
cestors were 
wont to eat 
with their fin- 
gers. At the 
sale there was 
fought over 
this service 
the greatest 
silver duel of 
auction histo- 
ry and when 
it went to Lio- 
nel Crichton 
at £1 i,5oo — 
the record 





James I. Rosewater Dish and Ewer. 

{From The Marchioness Conyngham's Collection.) 



ers never would find a buyer for it. 
Yet so keen were Englishmen to keep 
this historicsilverservice in their coun- 
try that negotiations for it were en- 
tered into at once by 
several English collec- 
tors, to one of whom 
Crichton Brothers sold 
it within ten days after 
they had bought it at 
Christie's. 

Elizabethan also is a 
Baronial Salt-cellar of 
the ''bell" type made in 
the latter years of the 
sixteenth and the first 
few years of the seven- 
teenth centuries, which 
ranked amongthe most 
important pieces of 
plate then in use. The 
Crichton salt- 
cellar is divid- 
ed into two 
compart- 
ments each 
ornamented 
and clearly 
hall-marked 
and the work 
is in perfect 
preservation. 
It was illus- 
trated in the 
Catalogue of 
the Exhibition 
of Plate held 
attheBurling- 
ton Fine Arts 
Club, 1901. 
This ^'^beir^ 



price ever obtained at Christie's for a type of salt is very rare because though 
silver lot — people shook their heads much in fashion at one time, the 
and prophesied that Crichton Broth- fashion lasted for but a few years. 
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''The bell salt of silver with his cover'' 
is an item in asixteenthcentury will. In 
the olden time these tall salt-cellars, 
both of the ''belL' type and others, 
adorned the centre of the table, served 
to indicate the importance of the owner 
and to divide the lord and his nobler 
guests from the inferior guests and 
menialswho safbelowthe salt/' For 
this reason the ''greate salte'' was an 
object of magnificence, and whoever 
could afford 
ithad, beside 
his spoons, 
his salt, even 
in preference 
to a cup for 
his own use. 
In the quaint 
old book, 
^' For to serve 
a Lord,'' it is 
set forth that 
''then here- 
uponthebut- 
ler or pantry 
man shall 
bring forth 
his principal 
salt. Heshall 
set the saler 
inthemiddle 
of the table 
according to the place where his prin- 
cipal sovereign shall sit; then the 
second salt at the lower end; the salt 
cellars shall be set at the side tables." 
An Elizabethan Beaker shows in its 
simple decoration the conventional 
style of the latter portion of the six- 
teenth century. It is interesting as a 
comparison of the w^ork of the English 
silversmiths with that made by early 
Colonial workers such as Hendrick 
Boelen about eighty years later. 




One of the Dishes of the Elizabethan Banqueting Service. 



A silver-gilt Jacobean Cup is in the 
severe style of the period, during the 
last years of the reign of James I., the 
very simplicity of the design, unaided 
by any form of decoration, giving an 
added dignity to this important piece 
which stands 1 1 % inches high. Lon- 
don 1621. 

A Charles I. Steeple Cup and cover, 
so-called because of the steeple-like 
point in which the cover ends, isararity. 

In the early 
days of the 
seventeenth 
century, the 
decoration 
of the table 
had become 
a matter of 
considerable 
interest and 
the utmost 
skill of the 
silversmith 
was called in 
to create pie- 
ces of great- 
er beauty 
and import- 
ance than 
anything 
used hereto- 
fore. One of 
the unusual and important results is 
found in the steeple cups. Outside 
of the most famous collections, how- 
ever, it is rare to find a cup of this kind . 
The Crichton example is 17^^ inches 
high. 

The covers on these large cups, and 
the same is true of the covers on salt- 
cellars, were a measure of safety 
against poison. The most exalted 
personages had both their meat and 
drink tasted by their servers to make 
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sure that it was not poisoned, the less 
exalted only their drink. For the latter 
purpose there were small ''cups of as- 
say/' or poison cups, 
but often the ''spare 
piece'' or cover of the 
large cup was used. 
Large standing cups 
were greatly prized 
and many of them had 
individual names. 
John, Lord of Grey- 
stock's will mentions 
his large cup, "Le 
Chartre of Morpeth." 
The Earl of Arundel 
left to his wife, Phi- 
lippa, "her own cup 
called 'Bealchier'." 
These are very an- 
cient wills 

listeth to drinke and taketh of the cover 
take the cover in thy hand and set it 
on agayne / ' 




New York gallery of Crichton Broth- 
ers is one of the veryfew known to have 
survived. The decoration is an early 
example of a style 
which became gener- 
al after the Restora- 
tion. 

In a Charles H. 
Caudle Cup and Cov- 
er can be seen how the 
Restoration develop- 
ed rapidly a form of 
decorationwhich had 
met with little en- 
couragement during 
the severe days of the 
Commonwealth. In 
the Crichton collec- 
tion is one of the very 
first made in the 



William and Mary Tankard, from Huth Collection. 

"When he (the master) reign of Charles II. It is probably un- 
ique in that the artist, not content with 
the large floral design usually seen on 

such pieces, in- 



read the old di- 
rections to the 
server. 

The troubled 
days of the 
Commonwealth 
were not con- 
ducive to the 
production of 
fine plate. Little 
was made, and 
much, even of 
this was melted 
soon after to 
meettheneedof 
money experi- 
enced durino- 
the wars. 
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Charles II Caudle Cup and Cover. 



troduced allego- 
rical scenes of 
the four seasons. 
This is a very 
fine specimen 
of Stuart plate. 
Among the re- 
markable pieces 
of Early English 
silver that have 
passed through 
Crichton Broth- 
ers' hands into 
private collec- 
tions is the 
"Bacon Cup", 
which is dated 



1 574 and is one of three cups made of 
The Cromw^ellian Drinking Cup in the Great Seal of England. Thewhere- 
the collection of rare pieces in the aboutsoftwo of these is known; the 
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third has disappeared. One of the cups 
is in the possession of the Wodehouse 
family. The other offered at the sale of 
the heirlooms of Marquis Townshend, 
was secured by Crichton Brothers 
and by them sold to a collector in 
Scotland. The inscription on this cup 
in the quaint spelling of the time, 
reads: ''A thirde bowle made of the 
Create Scale of Englande and left by 
Syr Nycholas Bacon, Knyct, Lordc 
Keeper as an heyrelome to his howse 
of Stewkey, 1574." The cup came 
into the Townshend family through 
marriage. 

Other noted pieces that Crichton 
Brothers have secured for private col- 
lectors are a unique pair of Elizabeth- 
an Tankards. London i58i, chased in 
the manner of the period; and the 
four earliest known English table Can- 
dle-sticks, of the period of Charles L, 
1637. These are illustrated in Jack- 
sons ''History of EngKsh Plate." 

Expert knowledge of what to buy 
and, because of that knowledge, the 
courage to buy what is genuinely old 
and beautiful, even when this involves 
the expenditure of <£ii,5oo ($57,5oo) 
for a single number in the catalogue 
of a sale, are factors to which is due 
the circumstance that most of the fine 
silver in the great collections has come 
from Crichton Brothers. Another 
factor is their great reputation, which 
they have j ealously guarded and which 
often leads private owners of fine 
plate, who wish to realise on it, to 
bring it to the attention of the firm 
rather than sell it publicly. Crichton 
Brothers have thus been able to se- 
cure for their clients many extraordi- 
nary examples of Early English silver 
by private purchase. 



Mr. du Parcq's policy has been to 
obtain for the establishment of Crich- 
ton Brothers here a liberal represen- 
tation of the finest pieces from the 
London house. For example the 
Staniforth collection of Early English 
spoons, from 1488 to Queen Anne, 
was placed on exhibition and sale here 
within the year of its acquisition by 
Crichton Brothers abroad and a num- 
ber of very fine pieces that have been 
here described will be found in the 
New York branch. 

There is another feature to the activ- 
ity of this firm that is of importance to 
its clients. This is the exact, scholarly 
and artistic reproductions of Early 
English silver made by the firm. With 
its expert knowledge of periods and 
shapes, and the forms and designs 
associated with them, Crichton Broth- 
ters have been able to reproduce Ear- 
ly English silver and, with the firm's 
reputation as a guaranty, to supply 
table silver of the same periods as the 
decorations of the dining rooms in 
which the services are to be used; al- 
so individual period pieces for deco- 
ration. Of course they can and often 
do secure and supply originals for the 
same purpose. But when time and 
expense are factors, the accurate re- 
productions made by Crichton Broth- 
ers have been found entirely satisfac- 
tory. Thus they have in their estab- 
lishment here a wonderful reproduc- 
tion of the famous ''Bacon Cup,'' and 
besides pieces of this kind, entire sets 
of table service in guaranteed Early 
English designs. The owner can thus 
enjoy the romance of old silver, either 
in the originals or in reproductions 
that are absolutely accurate and per- 
fect of their kind. 




/ 



